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"Paviowa of the poetic toes!™

*paviowa, the Incomparablel

Also “"Paviowa, the tempesty.
ous!" For, whisper, Paoviowa has
a tomper. i

Honest?

Well, of course, we¢ are merely
relying on what we are told, bhe-
causs we must admlit that when-

ever wo have seen the handsome,

graceful dansuese sha has im-
pressed us as charming, not to =ny
entrancing, but, agaln, of c¢ourse,
our acqualntance has never been

intimate. And In further explann-
tion, albelt 1t lg argulng In favor
of our premise, the only suthority
wwe have in the negntive is her pros-
ent manager, and, well—enough
sald,

But let us be charitahle for the
nonce, and pass from the diacussion

of the besautiful Russian exponent
of the art of Terpsichore’as tempera-
ment to her art. And here there
can be naught but pralse, Pavlowna

is a dancer. In fact, to use the
vulgar, but expressive glang of the
day, she {8 “some” dancer. 1If yvou
dan't belleve It, just listen to what
& New York eritlec recently Indited
And just in passing it might he
pertinent to remark that praise
from a New York critle makes |t
permissable to introduce a bromide
and say that It Is a “rara avie”

But there |= nothing bromidical
in Paviowa's dancing. To quole a
once-popular song, “Every Littla
Movement Has a Meaning All Its
Own.”" She Is the dansuess pre-
eminent But we were golng to
tell you what this famous New
York eritic had to say about Pav-
lowa (all New York critlcs are fa-
moug, you know). Well, thls New
York critle had this Lo say;
~ "Anna Pavlowa returned vester-
day to the stage of the Metropoli-
tan Opera House, and the largs
audience which greeted her In the
afternoon and evenlng realized
that since her depariure the stage
of that theater has never known
her equal. Other and famous
dancers have been there and it has
seemed In the absence of the ex-
quisitely Imaglnative and poetic
nalad that flew over the stage ves-
terday as If there might be (n the
recollectlon some exaggeration of
her unique charm and skill. But
that thought was guleted the min-
uts the Russlan premiere appeared
on the stage end with M. Novikof!
danced the opening phrases of a
Chopin nocturne, Truly Paviewa
is incomparable,

"No other woman ever translated
the soul of musiec ints movemen:
and poss, made Imagination and
poetry appeal lo the eye through
grace of actlon and beauly of ges-
ture, as she does, Her techineal fa-
cllity never seems to serve any oth-
er purpose than her art. Mere vir-
tuosity for its own sake !s not no-
ticad. The conquest of more tech-
nical difficulties seems to have been
ignored, so little does Its mechan-
ical perfection figure In her danc-
ing. One looks heyond that detall of
her art to delight In its emotlonal
expression. For it is, after all, the
revelation of a rare and poetle na-
ture that this unique artist offers in
additlon to everything else in the
world that any other dancer of her
time hes been able to glve to the
publie. It may be quite possible for
a ballet gir] to be a poet and nat
give It expreassion by any other
means than thoss habitually em-
ployed in her art.

ART IS ENHANCED.

BY SIAIGHT PAUSES,

“One admired nnd wondered
more than ever yesterday at the
subtle and secondary pauss which
comes as Lthe cllmox of cvery ox-
hibition of Mme. Paviawa's skill. It
is as if she was arrested for a sec-
ond by the finger of Apolle, who
roached down at the swiftest and
most difficult or most graceful min-
ute of her fight that the world
might gaze at its ease for the space
of a socond at this divinity of the
dance and lose no trace of the mes-
Bige of beauty which she brings
In her duet with M. Novikoff in ths
*Fantasle Orlentale” and in her

Russian Danseuse the
Greatest Dancer of All
Time, Say Many
Critics-Her Tempera-
ment Is Also Note-
worthy in Its Explo-
siveness,

golo waltz In “Une ESolres de
Danse,” this trait of her dancing de-
Hghted the speclators. There |s a

s#cond of hesltation which ax-
presses as none of her other chir-
acteristics the irresistible perfection
of [t beauty. As the lght centers
on ons facet of & gem when 1t is for
o =econd stationary, so this elegquent
paupe of Mme, Paviowa reveals the
despest beautiea of her art to the
publle,

“There was no opportunity to ex-
hibit among her tours de forces the
baffling backward step which used
to comeé always 6l the end of the
first act of “Coppelia,"” but her mns-
tery of the backward turn with Lthe
Irresistible glance over the shoulder
was as wonderful as ever. The
muslc of the lrst sumber “Une
Solree de Danse, was f(rom the
compositions of Chepin, £0 the au-
dience gaw her in the custoary full
skirts of white tulle, longer than
thoee worn by most dancers, It was
her exquisite dancing which alone
appealed to the nudience here. DBut
in "Fantasle Orientale” there was
a deeper dramatlc significance in
all she did, ss she was the Oriental
enchantress and there was some
sort of action In the eplsode.”

And this mantion of Novikoff just
brings us right “ack to the subject
that we have been trylng to avold,
to-wit: the discussion of temperp-
ment. And, now, before wa go Into
it, we wantl to ask you again to re-
member that her presenl manager
gays that the reporis of Its temp-
estuosity Is  greatly exaggerated
and In falrness to the great little
woman we will tell just how he
Eays so later on.

But, of course, a qulck temper
has never been entirely diszoclated
from beauty and art, In fact, the
reversé more frequently has been
the case, History would make it
appear that the most beautiful and
graceful woman in the world have
the worst tempers. Cleopatra waa
no meek and humble damsel, nor
Helen of Troy, nor Mme. Pompa-
dour, nor was Venus—Iif our lora
Is correct—without a will of her
own. Then 8 It o matter of won-
der If the most graceful creature
on earth al the present moment
puts it all over other women when
It comes to showing a little bit of
temper?

Well, then hera Is what has been
sald anent Paviowa's temper by one
who clalms to know whereof ho
apeaks:

“For two solld venrs, every night,
she bad a fight with Mikall Mord-
kin, her partner. Sometimes a
quarrel resulted from so small an
occurrence ns Mordkin's breathing
& little too heavily in the danseuse's

shell-like ear. Sometimes It ensued
from a wrong step or from a whis-
pered zuggestion.

MORDKIN SUES

PAVLOWA AND WINS,

"But whatever tha cause, for two
yeara audiences enjoyed the un-
usunl spectacie of nightly open dls-
cord between these (wo stars.
Finally Mordkin got disgusted and
sued Paviewa and won, even
though the lovely Russian appeared
in court In her mast fetching goawns
and beautiful furs,

“Then she danced with Nijinsky
and got on Mne at fArst but that
ended In a lawsult, too,

“Sne and Novikoft had planned a
new oriental dance together The
audlience was wild with enthusiasm,
Pavipwa was in her best spirils,
and peace seemed to brood over the
stage.

"Suddenly, wlthout warning or
reason, to the audlenca nt least,
Faviowa turned on Novikoft llke a
tigress. She lifted her hand and
gave him & stinglng blow on the
shoulder. Novikoeff, who s the
soul of good humor, looked at her
ond then immedlately left tha stage.

Faviowa walked off from the other
side,

“The stage was empty and the
people In the stalls smiled in
amusemeént and whispered tales of
previous quarrels that the dancer
had had with Mordkin,

“The orchestrn played to an
emply stage, and after aqulte a walt,
Pavlows came on agaln and danced
two =olos. Novikoff refused to
come back.

“The next day he volced himself
freely and frankly of his aplnions.

"*Paviown s without doubt the
most graceful artist on the stage,’
he conceded, ‘but she a)so has the
warst temper of any human being.
She is almost a fend sometimes,
and her anger seems Insane. You
never know when you are working
with her if she won't suddeniy claw
your eyes aut. I feel as sure with
her ns If 1 were on the sdge of n
voleano, or as if I were backed up
against & tree with a tigress about
to spring on me, When things o
well thers is no partner on earth
with whom one can dance so easlly,
£0 spiritually, but the cortinual
fear of her anger nearly kills the
Joy of the dance.'

“Now, why s 1t? Why, when
there are beauty, grace, charm and
art, must there always be temper?
Why can't genius be cool and calm
and peaceful Instend of flylng into
thnirums every WUme a pln s
dropped 7

“Look at the brilllant people you

-

HREE poses of Mme.
Anna Pavlowa, alone,

and two poses with her
-former dancing partner,
Mordkin,

know., Haven't they rll wvlolent,

headsirong tempers?

"It seems a pity one of the most
graceful women an earth couldn't
please the heart ss much ns eha
pleases the eyve and be perfectiop
instead of near-perfection.”

So It wouldl appear that Pavlown,
loveliness itaslf, fust can't got along
with anybody for very long; that,
gifted with beauty, charm and arl,
ghe Is chleftalness of the “Order
of Bickerers.” On the stage she
{s considered the most graceful of

artistsa: “Paviowa of the Poetie
Toes!'" A zophyr s not 8s light
as she She ls llke a summer
cloud. Wha would think she hnos

#uch an awful temper Yet, wo arn
told such s the case and that now
she has to dapee solos

But let us hear the other slde
of the story, You remomber we
promiged It to you. We will quote
from another writer, who takes the
opposite polnt of view and beslides
quoting her present manager lo
show she 1§ of an angellc disposl-
tlon, glves us mome Interesting ob-
servations of her own anent the
great danseuse's art and tempera-
ment from personal econtuect. In-
eldentally we might mentlon that
this latter Is a woman while the
first writer 1s & man. We will not
attempt to (iscuss the question
from this standpolnt, however, buf
rather loave It to you to argue out
with your wife, or husband, or
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tasies, but even the flutter of her
marvelously flexible fingere i=s n
thing of constant endoavor. She
looks so frail and (s sueh a Lliny
waorian, scarcely welghlng 100
pounds, that |t seems Incredible to

find her taking almost no rest and
littla fresh alr

“When 1 asked her If she never
tired of It she never felt
the need ol repose, she answered,
‘1 rest, hut to caontinue working.
work 1s 1ife, and without it T should

dhncing

not cure to llve I dance before a
mirror or with my ballet master,
hours of every day, Mlle, you may
belleve me when 1 gay that 1 love
It.

‘‘1 have no time for play I

hove no time for anything but danc-

ing, not even to marry, for then
my hustiand and my children would
have all the right to my care,

v suffragst,” 1

“Perhaps you are
zesgled 2he |

to her

sughed aloud, turn-
whao lanughed

manager,
vith her

‘0, I have no time even to think
of what I am, except that I was born

and bred a dancer, And even though
I live In London, the hotbed of the
feminist reboillon, It (s no nearer to
me., dancing before the mirrored

walls of my salon, than It I8 to you
1lvige here In Amerlca, Perhaps less

sweetheart,

Suffice that we record
her statement:

CALL HER HEROINE.
OF HER MANAGER,

"If 'nu man |8 a
valet, what petted dancer of two
hemipsheres is a heroine to her
manager?” she aska.

And slie answers:
Paviowa,"

Then continues:

*‘She Is child, woman and ar-
tiste, In turn and all at once, and
the most cherming of women to
manage,! he told me.

“She sat near us, a elender wom-
an In black wvelvat, sallow of skin
and not at all pretty, but with eves
g0 vivid and so penetrating that
they are to her face whal her toes
are to her dancing, the trunamut-
Ing vehlele of an inward fire

"Only her eyes seam to belong to
the Pavlowa of the stage, always
glancing about with the qulckness
of n bird and always holding you
subject to her thought. Ehe was
quite without paint nr powder and
never uses It except as n part of
her stags costuming.

"Unlike most artists,
naver takes a vacatlon.

"1 éannot afford to' she smiled.
‘I must wark for hours of every
day. If I would keep at my best' 1t
is. difficult to associate work and
her exquisite butterily dance,
which eeems the lightest of fan-

hero to his

"Mlle. Anna

Paviowa

“in backgreunds and in the

near, for when ybu go (o London
vou have Lhe time and the Interest
to glve to suffrage demonsirationy,'

While we talked, the Inevitabla
“caomerade' of the travellng actress,
the Liny Lelng who seems almost
humanly to repressnt father, mother
and children o the entire professjon,
came creeping out from under a seat
in tha dreesing rooms

"This time he was a Pekine=s and
hls name waas Pochonka. He leaped
into hls mistress’ lap and she petied
him absently es she talked.

“You do not know, perhaps, that
I have danced since I was 10 and
that now I am 29 vears old In
Rusgla the court dancers are pen-
slaned At 23, but 1 hope to dance
many years yet. [ could not bear
the thought of stopping.'

She was sllent for a moment,
then, looking up from her *‘peu de
reve," she sald: "1 am glnd that
this country likes the decoratlons of
Leon Bakst in the Orlentale He hae
done a great deal to bring Russian
ballet to It8 present perfection, both
vary
marvelous distributlon of costume
caloring. We like him to be appre-
ciated, to be understood.”

Sa thera ¥ou are g regards this
great woman's lemper, But it |s of
Hittle matter to us who do not have
to dance or assoclate Intimately
with her whether her temper is an-
gelle or demounlacal, it she will only

continua to entrance us with her
“oeular operss” as her interpreta-
tlon of musle has besn MAttingly
termed. And that she wlll continue
to do so for some time {s most prob-
abla for ehe still Is & Yyoung woman
and it will be some years before

Father Time shall steal away her
beauty or her skill

TWhile her attire Iz exceedingly
geanty on the stage as befits her

classlcal Interpratations, off the
stage Paviowa inglsts upon rich and
heavy fabrica that slink about her
feet and beyond that she leaves
modes 1o Luclle, In Parls, who (s
her dressmaker. *I inslst only that
thev shall he loose and simple,” she
sald, Her dressing room 18 the scene
of much that was amusing and not
a little that wns serious business.
Her dancing master, varlous mem-
bers of her Dballet company, her
conductor, her mald and her man-
ager al! revelied around her, dem-
onstrating the fact that there s a
farge business slda to dancing as
well as the esthetle appeal te the

eyve

Buffalo a Dangerous Animal,

The buffalo 13 rightly deemed
one of the most dangerous beasts
of the chase to be found In the
world. In unfrequented places, or
where (L has grown accustomed o
domineer over defenseless natives,
1t wiil attack unppraovoked., Near
Kenia, whiia we werse there a cow
bufalo regularly ran amuck
through the villuges, killing and
crippling a number of persans Des
fore the young men slew her with
spears. Shortly after we left Af-
rica Messrs. McMlilan and Selous
mude a trip down the Guaso Nylro,
andl one of thelr porters was
charged and mortally hurt by a
bufialo. ©On Heatley's farm pass-
ers-biy had twiee been charged un-
proveked by old bulls. But the real
danger comes when wounded buf-
fale ara foliowed, especially Ioto
thizk ocover.

Nowadaye, In Africa. buffalo
have to be killed on foot, by track-
ing, or by sull hunting through the
country In which they are found.
Their heavy bodles and sharp hoofs
makes It comparatively easy for a
kood tracker to follow them, and,
although thelr senses are Keen,
they are easler to stalk than sne
telope, being easler to see and just
as easy to approach when sean.
They are everywhere less easy (n
Kil! than rhinos. They do not travel
such distances as elephants, snd
hence thelr chasse does not neces-
sitate such wearing fatigue. The
actyal circumstances of tha stalk
vary completely with the cover and
the local habits of the animals
Bensts thiat only venlure from tha
forest or thick jungle at night are.
of course, very hard to (o]law suce
cessfully, 1n light, open jungle, or
where tha beasts f(sed on the
plaing near cover In davlight, it ls
not difflcult ta bag a buffale,

Usually thera Is little danger Ip
the first shot If taken from & Ted-
eonable distance, although even
under such elrcumstances thers Is
now and then a detormined charge
Following a wounded buffalp I8
proverblally risky, as 1 have al-
ready eald. Veteran hunters djTer
widely In thair estimale as to which
beast is the mest dangerous; the
claims ot llon, leopard, clephink
buffalo and rhinoceros hava edch
bern stputly defended, My own he-
lief, baged on all the evidence, I®
that when a buffale bul] doea turn
to bay it Is to the full as {ormids
able as—nand probably more fors
midable than—a |len, and much
more formldable thap an elephant
but that it turps to bay far less
fraely than either.—From ""The Life
History of the African Buffale,
Clant Eland and Common Eland.'}
by Theodora Roosevelt in the De-
cember Scribner's Magazine.

The Farmer—T hear there's & fin®
fat plg for eale here. Can 1 see it?

The Boy — Fev-ther' Someon®
wants to see yer.—Sketch,

Her Sultor—1 wish to marry your
daughter, sir

Her Dad (sternly)—>My daughter,
sir. will contlnue under the parental
roof.

Her Sultar—Well, sir, the pafentll
roof lopks good la me. — Boston
Transeript,

Ashestor depozlls throughout &
reglon approximately two by four
miles In extent have been dlscnvs
ered In Natal,

Apparatus has been invented by
a Russlan musician to strengthen
the muscles of the hands of viclla-
ista,
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